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usicks a Crotchet the Sober thinks Vain
he fiddles a Wooding Projection

Tunes are but Flights of a Whimsical Brain
Which the Bottle brings best to Parfection
Musisians are half witted mery and madd
And Those are the same that admire Them
Theyr fools if the Pley unless their Well Paid
And the Others are Blockheads to Hire them.

— Edward Ward (1667 - 1731)
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Apples In Winter
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The Banshee’s Wail Over the Mangle Pit

Young Tom Ennis
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Behind the Bush in the Garden
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Bill Collins
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Bill Collins’
Dan Collins’ Father’s
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Boring the Leather
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Breeches Mary

Siet 2 o = = o
—5— e . 2 — e e

D) * :

%‘ .|h i = i — i
=== ——r— ======

D) * ! ———

)4 e e £ e ‘P-—,_—,_ e~ p —
l(‘ﬂ\u —e I_F’ —— IF__J ] 1 —] r ] ,  — —
D)

Q o o <P_ - [— .
s 1 L;r 1 —] i _|F T ® - é .i .i
\.)u — I | T @ @
Source: Yvonne Kane, Goderich Ontario 2007. Transcribed by Joe Fago.

Brendan Tonra’s
Tone Rowes
Brendan Tonra

JQ ﬁu. ~ T K fr— f } T i

G Sstss ==
.‘.

9 ﬁu. T K r— 7 f } i

]@ﬁd == s = e s - =

.‘.
%i:r:m_f_m e e i . —
\Q)U | 4 T !/ 1 Il | I I I Il | 1 Il [ _L

Hu o - -
e e e i :
\dlj T y 1 | [ | I I I [ ‘;‘I J

Source: CCE Foinn Seisiun (Session Tunes) Volume 1



The Bride’s Favourite
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Burke’s

(Pete Kelly’s)
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to Joe Burke, Lad O’Beirne, and others. However Galway/NY fiddler Pete Kelly told Black that
he wrote it for a junior ceili band many years ago. Some play d# instead of ¢ natural in m. 11.
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The Butcher’s March
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By Golly

Jimmy Neary’s
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The Carraroe
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The Cat’s Meow

Joanie Madden
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Charley the Prayermaster

The Cowboy’s Jig
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Christy Barry’s
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Come In From the Rain

Tar Astach on Baisdeadh
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Con Cassidy’s
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The Cowboy Jig
(See Charlie the Prayermaster)
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The Cuil Aodha (A)
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Dan the Cobbler
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The Diplodocus

Liz Carroll
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The Doberman’s Wallet

Frankie Gavin
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Don’t Touch That Green Linnet

Tommy Peoples
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Failing Memories
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Father Kelly’s Farewell

Sean Ryan (Tipperary)
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The Fly in the Porter

| |

——

Paddy O Brien, Tipperary 1922 - 1991

f)

 ——
»

t

IAY

|
o

1\

—
——

1/

f)
p ]

N

|
 IN—

—
——

1\




1/

1/

Charlie Lennon
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The Frieze Britches

Cunla
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The Frieze Britches (Canla)
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The Frost is All Over

(B part turnaround variation)
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Gallagher’s Frolics
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Garrett Barry’s
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The Gobby O (O’Neill’s)
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AK/Fiddler’s Companion




The Gobby-O (O’Farrell’s)
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The Gold Ring
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Grainne’s

Tommy Peoples
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transcribed this setting from Tommy Peoples’ "The Quiet Glen recording." Peoples named this
tune after his youngest daughter.

The Green Hills of Woodford
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The Hag at the Churn
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The Handsome Young Maidens
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Charlie Lennon
—p—ﬁ—ﬂ—ﬁ 2 e £ o - £ ™ B
AR AP AR (AT SR L TP SR R L | PO
) — —
” - £ fo, o o o N —~—
(3 =idadseid=osiisdigid s inadig e dt e S e
fef T eeeg " S N S mEr = SO - —
1 - T e —— : s - T oo @
\Q)U i 1] ‘I Iw i | - ‘I I
N at = oo - o - -
e e e el
S . T~ S =
Source: "Musical Memories - Traditional Irish Music, Volume I" by Charles Lennon
The Hare in the Corn
h P e \ [ —— | NI [—
i P = — e —» ] | '
ANED O — = — » — Y- T ﬁ . J_‘
o [ ——— } v
1 N 2
e | . —— | | ~ | N || | ~ — |
D’ 4 JI# I. ‘!' — — I I I - I I I\|. I H ; I ‘I =I
—=—= e —— — ——" e T—r—- .
D) ——— } %
f) ~ r— o
AL — e e e . o .
D — ' — ¥ ' 7 I 7 .  —
D)) Y ) Y ——
K |12
#  — _ i — i —
e e o9 - e %ile g ® o & i
S‘)J I I Iyl ! 1] ! Iyl
variation, m. 1
& | p— —
P4 dlll‘ I. I I I I
:@@f‘j—ﬂ—f i —H—aﬁzl
B — ——

Source: Denis Murphy and Julia Clifford, "The Star Above the Garter." Transcribed by Joe Fago.



The Haunted House

Vincent Broderick
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The Haunted House
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The Hawthorn Hedge

Sean Ryan
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Helvic Head
Walk Out of It Hogan
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Hen’s Feet and Carrots
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The Hole In the Hedge
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Chris Droney’s, Three Little Drummers
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The House at Creegh

Frances Marriot

AT : ——S T e
& o N e oje 7 7
) o« 4 ' v
JQ ﬁ [— T
_— : — — ——y | =
3 e g 4 e e Y
JQ z K | I F ﬁ I — f K
:wjt |  I— | | | Y | I |I/ i I i =
¢ _— NN — ' ' [— ' r
04 = — —

* - . : —— " . S 5

J

Source: After Charlie Piggot "From the Days That Are Gone" trancribed by Fran Longnecker



»

=2

A

v <

-

—a-
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The Humours of Cavan
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The Humours Of Lisheen

The Thrush in the Straw
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I Am Sorry For What I Have Done
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The Idle Road

The Winding Road
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Jerry’s Beaver Hat
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Jig de Girafe

Composed by Ryan Molloy
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John Naughton’s
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John Kirkpatrick
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Liam King
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The Kinnegad Slashers
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The Knights of Saint Patrick
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Liz Kelly’s
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The Maid at the Spinning Wheel
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Source: The Red Book. The D part is often omitted.

The Maid at the Spinning Wheel
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Source: Alex Reidinger (fiddle), "The Pleasures of Hope" (2008)




The Maid on the Green
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Mary Cotter

Paul Cranford, Cape Breton Island
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This setting from Judy Fallon of Plymouth, Michigan.
The Milk Market
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The Mouse in the Cupboard
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Transcribed by Joe Fago.



The Mug of Brown Ale
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Munster Buttermilk
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The New York Jig (G)
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Nuala Kennedy’s #1
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Source: http://www.itma.ie/digitallibrary/sound/off-to-the-hunt-butchers-march-john-fahey-johnny-connors
John Fahey (violin), Joe Fahey (banjo), Johnny Connors (piano). Transcribed by Joe Fago.



The Old Favourite
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Old Tipperary
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(Paddy Fahey’s Jig No. 10)
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Patsy Geary’s
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The Pipe on the Hob
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The Price Of My Pig
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The Rakes of Clonmel

‘Qﬁ —— | |k\ T  — l——l t o
\l}v O ] I I =I ‘I m—‘_ LI I =I =I =I i/
) 4 [=—— . —
. ! —_— |
= e — o+
) \j\‘ — e —| @
e — e
'\.)'D i — % i == P m— 7
|1
e e e = . o . —
\Q)u e — IN; I T N
2
“' . — |
G—Fr—> — — — e
Y] —— ———— —— ——— o
/B S T A S a— i N
& ts s=—=—"—"—"== e
O] — ——
g 4 - - . —
—F—2F— | — —# — — e ——
D) —— e — — —] @
Source: Treoir, Feabhra 2017
The Rakes Of Kildare (A dorian)
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Source: This is a simple setting of my own, about as bare bones as I could make it.



The Rakes of Kildare (A)
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The Rakes of Kildare (Bb mixolydian)
(A part only)
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The Rakes of Kildare (F)
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The Rakes of Kildare (G)
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The Rambling Pitchfork
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Source: Denis Murphy and Julia Clifford "The Star Above the Garter." Transcribed by Joe Fago.
https://www.youtube.com/watch?v=1ibcvHKHc5g

Reverend Brother’s
Monk’s, Sonny Brogan’s
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Source: From Kevin Burke, transcribed by Joe Fago https://www.youtube.com/watch?v=6prQkj_rElk&t=52s



F# first time only

Richard Brennan’s
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Source: Peter Horan and Gerry Harrington "Fortune Favours the Merry", transcribed by Jim Paisley



The Road to Durham
The Ride to Durham (Liz Carroll on her album A Friend Indeed)

Armin Barnett and David Molk

Qﬁ T rlﬂ .’.H i t - i T rlﬂ .’.H i .’.H i
: j"j— 4 L a0e | g1 j"j— = o 4 N ] B
:%ngoﬁ o ——— o jo] o svs ———
)& 0 t T I — 1 1 .l’~~ 7 y |—|‘—‘| 1
SEEas e e e e e e e e EE e
Altan - Horse With a Heart
‘Qﬁ — M f l o — ﬁ‘. ——— — ! } N
e ee®|e e I R s s PRI |
%HZ?J— e = J’—% o Mj_i <,
1
)& A > @ o t l |k\ o s | —N—H P — ——— —N I } |L\|
& e Pt e ‘e v T e e e
4 === o ﬁj—.ﬁﬁ: Cd d_d_‘_i_i ® =
2
)& A > P o t l |k\ i T | | 1 I — 7 y N |
i B S W —N ——— T B B |
S 1 I i hd bj—d_‘, > —¥ et ‘_‘_J_i_d —o—3
Source: David Molk
The Robin’s Nest
— Sean Ryan
ln\h — . o @& o —a j _J i I P__P_P_f_fﬂl_dl_‘l_
\ij d - ! ! I I [ |yl o d - — I I I [ |yl -
3 3
/) — pr—
G e r’" e " — e
o —— 14 o e — 14
3
) o P o @ Lo r—
i i i T Py ————]
) - — N
o) e P ., o Lo p——
G r——er— _—— . P
\Q)u i i i [ f [ i i f ot 72

Source: Sean Ryan’s Hidden Ireland: The First Selection of Irish Traditional Compositions of Sean Ryan, p. 10.



The Rollicking Boys of Tandragee
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The Rooms of Doogh
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Rosemary Lane
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Source: Kathleen Collins "Traditional Music of Ireland" transcribed by Joe Fago.
Rosemary Lane is one of the oldest streets in Belfast.
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: James Scott Skinner
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The Sailor’s Wife
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Scatter the Mud
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Scatter the Mud
(A County Clare setting)
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The Scotsman Over the Border
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Source: CCE Foinn Seisun Volume 3, transcribed by Bill Black



The Scotsman Over the Border
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Seamus Cooley’s
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Source: Martin Hayes "Under the Moon." Transcribed by Judy Fallon. This is essentially the Bohola Jig
in the key of G, and has been recorded with this "Seamus Cooley" title by the Tulla Ceili Band.
Seamus Cooley played banjo, and was the brother of accordion player Joe Cooley.
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Sean Ryan’s No. 1

The Castle
Sean Ryan
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Source: Kevin Burke "In Concert." Transcribed by Joe Fago.
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Seanamhac Tube Station (A dorian)

John Carty
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Source: Transcribed by Joe Fago from a live recording( https://youtu.be/rTILUEaBANNw?t=58 ) of the tune’s
composer John Carty. Carty is playing in G dorian mode, but the notation is transposed to A dorian,
a bit more session-friendly. Many people learned this jig from Altan’s "Local Ground" on which it is
played in A dorian. Kevin Burke plays this in the original G dorian mode. The name is meant to be
ironic. Seanamhac is a remote township in Connemara which would never have a tube station. Another
explanation is that a certain stop on the London underground, serving an area with a large Irish
expat community, was referred to as the Seanamhac Tube Station.
Seanamhac is prounounced approximately "SHAWN uh wok."



Seanamhac Tube Station (A dorian)

John Carty
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Seanamhac Tube Station (G dorian)

5 John Carty
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Source: Transcribed by Joe Fago from a live recording( https://youtu.be/rILUEaBANNw?t=58 ) of the tune’s
composer John Carty.

An Seanduine Doite
(The Burned Up Old Man)
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Shandon Bells
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Sheehan’s Jig #1
Humours of Killarney, Cheer up Old Hag
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Source: Alison Perkins and Nick Brown: Sliabh Luachra workshop. Transcribed by Fran Longnecker.



Sheehan’s Jig #2

John O’Connor’s

“# , A N |
-+ | | T ——— f |\ | AN o |
! | | I | | AN | ] é

4R

:

{ 18

|
|

f) & P P
@—d—u — — 5 * o o * == =
N
/) & B — .
—_— T T =

—— —— \i\]‘: y v

Source: Alison Perkins and Nick Brown: Sliabh Luachra workshop. Transcribed by Fran Longnecker.

Sheehan’s Jig #3
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Source: Alison Perkins and Nick Brown: Sliabh Luachra workshop. Transcribed by Fran Longnecker.



The Sheep In The Boat
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Smash The Windows
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Source: This single jig is from a youtube video by Ian Walsh. Transcription by Joe Fago.

The Southwest Wind
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The Spotted Dog

John McEvoy
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The Star Above the Garter
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The Stormy Night

Source: Comhaltas: Foinn Seisiin Book - Volume 2, transcribed by Bill Black
/) 4

p” A= A~

# L) | |

S——

7 4

I —

) &

) 4

g

N

—o—]
—
L

Py
®
|
|

| . L VA
AN W)

Source: Padraig McGovern



1N
IAY
1N
1N
1/

1Y

IAY

b d
Y
Y

~
|

2

IE
ul

.
IAND)

|2

Margaret Barry & Michael Gorman

IAY

1N

1N

1

| 1

| 1

IAY

1N

Strayaway Child

P
@

@

e &
.

IAY

N A N

=
=
=

f)
AN\

f) &
lﬂ\l
f) &
f)

f) &

=t

6 e 4

(7S
[ fan
ANIY
b4 T
(s
7
(s

=

2

| 1

P
@

I ———

) &

7

Source: Kevin Burke "In Concert." Transcribed by Joe Fago.
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A Tailor I Am

Paddy Cronin’s
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Source: Jack Talty and Na Fir Bolg, trancribed by Fran Longnecker

The Tar Road to Sligo
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Tatter Jack Walsh
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Tatter Jack Walsh
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f) & P
AiPce = | ® o ' | | e o P |
s _o 1 | ; e
Q) o # ' _d )
#g:m F‘ — ’\'\1 ! } " >
& — | = . e

Q) # I ' bd '
N4\ . ® ®& . > & Y
S NTe P I > e | * ] IR
gl | | | | | | | | ] h " ' I | h '
;&Q:m I:‘ ~ N i } i >
& — | s . e

o | ] | f —— '

Source: John Walsh’s ABC Tunebook




Tell Her I Am
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Source: Peter Horan and Gerry Harrington "Fortune Favours the Merry", transcribed by Jim Paisley

The Tenpenny Bit
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The Tenpenny Bit
(A West Clare setting)
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The Tenpenny Bit
The Ducks and the Oats
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Source: Yvonne Kane, 2007 Goderich, Ontario workshop, transcribed by Joe Fago. This tune appears
in O’Neill’s "Music of Ireland: 1850 Melodies" (1903), No. 929, and "Dance Music of Ireland:
1001 Gems" (1907), No. 162. The related jig with this name (top of page) may be the more
widely-played session tune.
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Tarrant’s
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The Torn Bag Apron
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https://thesession.org/tunes/17877

The Toy Parade (in D)
Theme to Leave It to Beaver

D.Kahn, M.Lenard, M.Greene 1958
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The Toy Parade

Theme to Leave It to Beaver

D.Kahn, M.Lenard, M.Greene 1958
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The Trip to Sligo
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The Trip to the Cottage
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Up Sligo
(The Creel of Turf, Bundle and Go, The Unfortunate Rake, others)

I\‘Q '-&ﬁ 6 o o o 1 ! —— - m— - — —1 X
frs—T—o—N e —9o ° oo @
\Q)u O d I _@

mm—— [— p——
_p_ﬁu._ i i i f I ; : I i I' I= - - FT—‘ i
\Qj} o 1 Il Il I I o i d

f) & I\ ~ . I
%\ I‘ i i i i I [ r f J |= i i i I ] IF i E
D) — — !

H & o2 o _ —
e a o= S =S
Source: Kevin Burke, Goderich workshop

Wallop the Potlid

The Mouse in the Cupboard
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Wallop the Spot
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The Walls of Liscarroll

) & — : = —
EEEE=Sesee== =St et
0] = — v . o e
1 2

s — — | _
i — I T K i p—— T 7] p—— T &
| Fan) d d | | IR d | | | | | | | | | 1
N ! = = = - oo - oo
i d P_P_ _P_F_P_ i —o i i I |
(G —— | - —— . s e r
Q) - ———

! |
/) &  — A
G S S I < .. S L |

=== === . - o o

2 |

) 4 — —
] T I T K I i - 7 " y T 0]

C———— - . L I T e . .

— —— . ==

Source: Judy Fallon



The Wandering Minstrel

ﬁu. ~ I; I - e— ﬁ | 1 ‘F%_
6 ' |, U ' r I= I I
ANV O IVI '_‘ L I\‘I '_‘ _‘_ﬁ:
— - . —— — f — T
ﬁ — S e SR .
N
e e a— —— — e e
L\ E— ! i ! ! I — — = — =
D) — e—t—
(rs—T— i | I i I I: e I I o #I ] — I
S —_— — == . .
e e . f et .t
T =  — T T e =  — o .
l\.)fl\u il |'/ 1 | [ | I — Il — [ ! | I E IF_IF: F
o * o R DY—
(AN 77 1 | i- i- I= L IF L |F i- I I I f F f
Source: Combhaltas Ceoltiori Eireann "Foinn Seisun"
Wellington’s Advance
9 —  — — I _— F—'—g—ﬁf—F —
'("D S e —— | 1] ! ] 'EI — | — 7 ———
) | ! \N
_9_'_% o — i |.|h - |1 FF||2P_| F—ﬁf—’—'|
B o — o i I/P’_ ! ——fr . — m—
Q) | ! = S—|
H & - - . 4
B oo Y —— |F i !__|=I —— [ g J
S I T e — \;\‘P
! |12 |
H . » o - o ) —
——F 1 i — — I = P—P—F — i ——
ﬁp - — : i — T e
o —

Source: Patrick Ourceau, via Judy Fallon



1N

|2

1/

|2

1\

N
!

[—

—

—
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When Sick Is It Tea That You Want?
Go to the Devil and Shake Yourself

f) & | ~
o 1 . : ! ! o o = e
G R - e e = E—— L
¢ — —_— ———
N _ i IE )
e e e e e s S et
[Y) | — — — 4 —
P i - — T r . . ——
\.)U — 1 | - el T —— ! |
) 4 — rm— |1 - ||2
Gty e[ —— s — == e
=== == = ———
When The Cock Crows It is Day
P N — _ —_— N — | I
S w9035 = e = \
D) ' ' 4 o
! |2
o p—— — i i i —
o= °*"° o g | i — —s | P C— o -
M) [ — \j\‘
I _ —— p— I
G——— 2 7 = e —»
) — — T T f — — i —
Hee _ 5 e i
\.)u I [ I I I [ — \;\‘P P~ P

Source: Séamus Ennis "40 Years of Irish Piping"




The Whistler at the Wake

Vincent Broderick
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Source: "The Turoe Stone" by Vincent Broderick

The Whistler At the Wake
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Source: MacDara O Raghallaigh "Ego Trip" transcribed by Joe Fago



The White

Petticoat
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The Wishing Well

Tommy Peoples
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The Woods of Old Limerick
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Source: O’Neill’s "Waifs and Strays of Gaelic Melody" #141



The Yellow Horse
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Barney Brallaghan
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Source: As played by Dervish on "Live in Palma". Shane MacAleer (fiddle), Liam Kelly (flute)

https://www.youtube.com/watch?v=Szpy65QFaH4 (Titled "Slow Reels" second tune at 1:18)




The Dusty Miller
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The Foxhunter

(Coleman’s 2-part version)
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I'm the Boy for Bewitching Them
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Source: O’Neill’s Dance Music of Ireland ("The 1001")

The Night Before Larry Was Stretched

Source: Martin Hayes and Dennis Cahill "Welcome Here Again," transcribed by Judy Fallon.
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The Rocky Road to Dublin
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Source: Mel Bay’s Complete Irish Fiddle Player by Peter Cooper

The Rocky Road to Dublin
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The Snowy Path

Mark Kelly
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St. Brigid’s Day
La Fhéile Bride

Caitlin Nic Gabhann (2022)
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The Whinney Hills of Leitrim
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The Whinney Hills of Leitrim

Ryan’s, The Fisherman’s Lilt, Redican’s Mother
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Source: Bannerman (Brian Prior, RIP) on thesession.org as "Ryan’s"




The Wild Goose Chase

Caoimhin O Raghallaigh
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The Abbeyleix

Sean Ryan
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Source: Sean Ryan, recorded in C#, transcribed and transposed to D by Joe Fago
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Source: Deirdre Shannon and Seamus Quinn (1983 video), transcribed by Joe Fago



Alex Salmond’s

Tomas Callister
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Source: John Driscoll (flute) Detroit, Irish Music Association (DIMA) Zoom session 6 Jan 2022



Andy McGann’s
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Anything For John Joe?
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transcribed by Joe Fago

Around The World For Sport
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The Ash Plant
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Source: From Laurence Nugent’s (flute) recording The Windy Gap, track 6, with Kevin
Henry (flute) of Tubbercurry, County Sligo. Laurence is from Lack, County
Fermanagh and now lives in Chicago. Transcribed by Joe Fago
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Austin Tierney’s
(Farewell to Erin)
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The Bag of Spuds
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Source: Michael Coleman, transcribed by Joe Fago.



The Bag of Spuds
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The Bag of Spuds
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Source: Jeremy Keith via Fran Longnecker

The Bag of Spuds

(Basic Coleman setting)
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The Baltimore Salute
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The Baltimore Salute
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Source: From a youtube video of Esther Polak (whistle) of Baltimore, transcribed by Joe Fago.

Bang Your Frog On The Sofa

Will Harmon

QI —1 m | I | h i I—‘——l
= s = e —T
S - o —— ‘_gl “_‘_‘_i_‘ — 0 —9 0
! |2

QI -n 1 qI 1

— = i g ® | —1 s 1
% == CSSSESEs i_d_—d_d = = ——]
o) . ® . 4 "-F'
M r I= rLI I I I I I I I I I I
i — |

1

) P o ol o oot o N N ; ]
5 —— =<1 e ——— * IE—LLA o L ———
0] 1
; 2 |
% A I - o — _il I — —
R SR




The Bank of Ireland
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Source: From the recording "3/Triur Sa Draighean" with Peadar O Riada, Martin Hayes
and Caoimhin O Raghallaigh. Transcribed by Joe Fago.



Barrel Rafferty’s
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Source: From the "Old Fireside Music*, Mike & Mary Rafferty, transposed by Lesl Harker.
Tom "Barrel" Rafferty was Mike Rafferty s father, who played the flute and pipes.
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Beare Island

Finbarr Dwyer
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Source: Kevin Burke on his 1999 "In Concert" recording. Transcribed by Joe Fago.
This tune was composed by West Cork accordionist Finbarr Dwyer, though it is
sometimes credited to Paddy Fahey (for example tune #184 in the Martin Mulvihill
manuscript). The tune is named for Bere Island (Irish: Oiléan Béarra, meaning
"bear island", although officially called An tOilean M6r meaning "the big island")
in Bantry Bay off the west coast of County Cork. Legend says that the island was
named by a 2nd Century king of Munster, Mogh Nuadat,
in honour of his wife, Beara.
The Beech Tree
Neil Sharpley
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Source: Composed by banjo player Neil Sharpley, who compiled the 4 famous tune books
"Music of Ireland" with Dave Bulmer in the 70s/80s.



The Belfast Traveller
Forget Me Not (original title)
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The Belles of Tipperary
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Source: Tradschool youtube whistle video, transcribed by Joe Fago



The Bellharbour

Chris Droney
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Source: The Flowing Tide (2015) by Chris Droney, concertina. Transcribed by Joe Fago
The Bellharbour
The Newtown Bridge
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Source: Trian




Ben Hill

Father Kelly’s No. 2

Fr. PJ Kelly
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Source: Patrick Ourceau, transcribed by Judy Fallon.

The Bird In The Bush
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Source: Shannon Heaton



The Bloom Of Youth

! |2
f) u . . . e~
A B N R L ISR
R =
~ 3
f) 4 h o o~ . P—
R e el e
ANV i i i i i pi 74 ok —— ] o —o
© | — - ' =
3
N ~ | to Molloy’s Favourite:
#g:Lﬂ_ p— 2 N i i ® ﬁ i
| Man) | 1/ | el - | | | | | |
\dlj ’/ I i I T d I I E; I‘I/I —
3 3
Source: Kevin Burke "Up Close" transcribed by Joe Fago.
The Bloom of Youth
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Source: Matt Molloy (flute), Kevin Burke (fiddle) "Up Close" transcribed by Erik Sanderson
The Bloom of Youth
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Source: Sean McKenna (flute)




Boil The Breakfast Early
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Source: Patrick Ourceau, via Judy Fallon

Bonnie Kate
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The Boogie Reel

John Nolan
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Source: Billy McComiskey, via Mike Dugger. Written by John Nolan, copyright 1978.
"Boogie" was the nickname of Keith Sammut, the keyboard player in Nolan’s band.
The Boy in the Boat
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Source: Transcribed by henrik.norbeck @mailbox.swipnet.se
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Source: Paddy Taylor "The Boy in the Gap: Traditional Music from Limerick and Clare" (1970).

Transcribed by Joe Fago.
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The Boy in the Gap
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The Boyne Hunt
The Boys of the Lough

The Boys at the Lough
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The Boys Of 45

The Doonagore
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Source: https://thesession.org/tunes/6336 posted by Bannerman (Brian Prior of Clare)

The Boys of Balisodare (F)
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Source: PJ and Martin Hayes on "The Shores of Lough Graney" transcribed by Joe Fago



The Boys of Balisodare (G)
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Source: PJ and Martin Hayes on "The Shores of Lough Graney" transcribed by Joe Fago and transposed
to the key of G, with some minor tweaking for that key.

The Boys of Malin
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Source: Ciaran Tourish, "Fiddlesticks, Traditional Irish Music from Donegal." Transcribed by Joe Fago.



The Boys of the 25
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Source: Tommy Keane "The Piper’s Apron" transcribed by Joe Fago. This tune is the opening theme

to the Clare FM radio traditional music programme The West Wind.




The Boys of the Lough
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Source: Michael Coleman, transcribed by Joe Fago. Only the first time through AABB is
transcribed. The bottom voice indicates variations from when parts are repeated. The variation
phrase in measures 13 and 14 actually occurs the second time through the tune but is so nice

that it had to be included.



The Broken Pledge
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Source: Reilly School of Irish Music, Cincinnati Ohio. Transcribed by Joe Fago.
The Broken Pledge
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Source: Patrick Ourceau, via The Kingston Irish Tunebook




The Broken Pledge
f) , S ' 'f‘ -
s o i i i — T
O R R i Rt e
s 3
) | R s — 2 —
{rs d——‘—d o——] i ] —2 ] —
O [4 —= . o @ . J—d—‘_‘_.’ _IF_ | =
— N I 3
[ 7 . [— ™ N -
s ' -
i — Y g _E_IF:. |
0] |— | —
3
) I —
/1 — r—— o o i m —!
D S i —! — ] ]
o1 = i R
3

Source: Alison Perkins, transcribed by Joe Fago
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The Bucks of Oranmore
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Source: Patrick Ourceau, from a 2005 Goderich, Ontario workshop recording.
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The Bunch of Green Rushes
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Source: Patrick Ourceau, via Fran Longnecker.




The Bunch of Keys
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Source: From the playing of Kevin Burke, transcribed by Joe Fago.



Bunker Hill
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Source: From "An Historic Recording of Irish Traditional Music from County Clare and East Galway"

(1959) with Paddy Canny (fiddle), P.J. Hayes (fiddle), Peadar O’ Loughlin (flute), and Bridie
Lafferty (piano). Transcribed by Joe Fago.
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Source: Comhaltas Ceolteori Eireann: Fionn Sessiun



The Cameronian
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Carty’s Pigeon
Eddie Moloney’s Favourite
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The Cedars of Lebanon
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Source: "The Hidden Ireland The First Selection of Irish Traditional Compositions of Sean Ryan"

The Chandelier
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Source: Liz Carroll and John Doyle "Double Play", transcribed by Joe Fago.




The Chattering Magpie
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Christmas Day i’da Mornin’

Fredaman Stickle
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Source: A 4/4 version of what is usually a 6/8 tune, transcribed by Steve Manstfield, December 2000
in A Mixolydian. This tune is often played with Scotch snaps but is not a strathspey, which is not
a traditional Shetland tune form. It was played each yultide by Stickle for the Laird o’ Buness.

Christmas Eve

Tommy Coen
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Christmas Eve
Tommy Coen’s #1
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The College Groves
The Cottage Groves
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Source: Kevin Burke "Live in Concert" (as "The Cottage Groves"). Transcribed by Joe Fago.



The Collier’s Reel
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Colmcille
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Colonel Roger’s Favourite
Sean McKenna’s #1
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Source: RTE’s The Pure Drop (1988) with Philip Duffy (fiddle), Desi Wilkinson (flute), Dermy
Diamond (fiddle), and Tara Bingham (flute). https://www.youtube.com/watch?v=TbmggMOedm0
Transcribed by Joe Fago

Colonel Roger’s Favourite
Sean McKenna’s #1
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Source: Neansai Ni Choisdealbha, from her album Draoicht na Feadéige (2014) "Magic of the Flute."

Neansai Ni Choisdealbha is a fine flute-player from Connemara and is regarded as one of the top
experts on Irish Traditional Music. She is Head of Music at RTE Raidi6 na Gaeltachta.
Transcribed by Joe Fago. https://www.youtube.com/watch?v=DH_XHiNKap0



Colonel Roger’s Favourite
Sean McKenna’s #1
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Colonel Roger’s Favourite

Sean McKenna’s #1
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Come West Along The Road
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The Concertina Reel
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The Connaught Heifers
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Source: Riley School of Irish Music, Cincinnati Ohio USA. Transcribed by Joe Fago.

Connemara Stockings
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Source: The Kilfenora Ceili Band https://www.youtube.com/watch?v=S4nQ2fDBfws
Transcribed by Joe Fago (Set: Connemara Stockings, Westmeath Hunt, A Fair Wind)



The Convenience

The Knock at the Door

Olcan Masterson
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The Corn Stack
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Source: "The Hidden Ireland The First Selection of Irish Traditional Compositions of Sean Ryan"




Corney is Coming
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The Crock of Gold
Vincent Broderick
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Source: Cruinnid  Aine Bird (fiddle), Anne-Marie Grogan (flute), Caitlin Ni Gabhann (concertina),
Siobhan O Donnell (bodhran and singer), Jack Talty (keyboard) and Ryan Graham (guitar).




The Crooked Road
The Crooked Road to Dublin
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Crowley’s #2
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Cruibins For Breakfast
Glencolmcille, The Fantastic, The American
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The Culfadda

Larry Redican
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The Culfadda
Larry Redican’s No. 1

Larry Redican
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Source: Larry Redican was born in Boyle, County Roscommon in 1908 and was raised in Dublin.
He emigrated to New York in 1928 and was one of the top players in a city renowned
for legendary traditional musicians. Redican died with the fiddle in his hands,
on the stage of the Inish Fada Irish Society in Mineola, New York, just after he had
played a selection of reels to thunderous applause on January 26, 1975.

This setting from a 2011 workshop by Tony DeMarco. Transcribed by Joe Fago.



The Curlews in the Bog

Connie O’Connell
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Source: https://thesession.org/tunes/19148

The Dairymaid
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The Dairymaid
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Source: "Music from Ireland 3" (Bulmer & Sharpley) #38



The Dairymaid
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The Daisy Field
Philip O’Beirne’s Delight
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Dan Cleary’s Favourite

Sean Ryan (Tipperary)
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Source: Sedn Ryan "Sedn Ryan" CD #2. Transcribed by Joe Fago. To my ear, this tune is reminiscent
of "The Lads of Laois." Dan Cleary is credited with composing "The Trip to Durrow."

Derry Craig Wood
Mulvihill’s

Father P.J. Kelly
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Derrycraig Woods
(The Derrycrag, Father Kelly’s #1, Mulvihill’s)

Father PJ Kelly
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Devanney’s Goat
0 ~ r— oP I ~ . .
(S Se P BPEl Sl = T
] o

¢

]

J
.

D>
N
[ 18
BL )
TN
HEL ]
e
BL )
BL )
(‘[ss
[ 1NN
Q]

o o - o ~

i = g e — r = —— o
\Q)l} Il I i I j i I — I

E ik

f) u ~ - ~ | _
A  ——————— — - ' ' — —— ——H
G B === s e = — g
Q) V T T 1 N a w

Source: Patrick Street "Corner Boys," transcribed by Joe Fago. This is almost note-for-note
the setting in Breandan Breathnach’s "Ceol Rinc na hEireann" Volume 2, tune #267:
"Gabhar an Dubhanaigh/Devanney’s Goat." Breathnach transcribed it from a recording
of Paddy Ryan (fiddle) of Birmingham, England.



The Devil Went Down to Georgia
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The Devils Of Dublin
Michael Coleman’s Merry Blacksmith
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Dinky Dorrian’s

Attributed to Francis Dearg Byrne
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Source: Francis Dearg Byrne and his nephew, Peter Carr, on "Come West Along The Road" the Irish
television program (via youtube). Transcribed by Joe Fago.



Dinny O’Brien’s

Will Harmon
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The Dionne
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by Joe Fago.



The Donegal Reel
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The Doonagore
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Down the Broom
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Drag Her Round The Road
The Shores of Lough Graney
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Source: PJ and Martin Hayes, "The Shores of Lough Graney," transcribed by Joe Fago.

Drowsy Maggie
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Sometimes called the "Donegal Drowsy Maggie." Transcribed by Joe Fago.



The Drunken Landlady
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The Dublin Reel (D)
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The Dublin
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The Duke of Leinster
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The Dunmore Lasses
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Eileen Curran
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The Ewe
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A Fair Wind

f) & ~ ~— o = Py P — o . | ."'!
l\.)ﬂ\u 4 - ;{/r Lr f i — i' rrr —T— ﬁlﬁi T -
) 4 D 2o _ B 2o @ — | —
= I —® 2 I = I — . — P~
G e i e —— e e e e e e
0] e — - e
n-H'-.'.'-F PF -""-F 'F o | p—
A — — Py o @ T~ — — . ‘il —g
@ — = = =1L e
) ! _ —
N4 o @O o 0 o @ --GJ—&&F - o
A — — Py i = I Lr P_P_F':bq
[ an I — @ [ — N — I —1
\.)u — ] —— —
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The Fairy Reel
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Source: Kevin Burke with Jackie Daly on "The Eavesdropper," transcribed by Joe Fago.

Far From Home
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Farrel O’Gara
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Farrel O’Gara
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The First House in Connaught
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The First Month Of Spring

The First Month of Summer
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The Fisherman’s Island

Ed Reavy
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The Fisherman’s Island

Ed Reavy
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Source: From Brendan McGlinchey, transcribed by Joe Fago

The Fisherman’s Island

(Basic setting)
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The Floating Crowbar

Attri{gjlted to Finbarr Dwyer
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Source: CCE vol 3, transcribed by Bill Black



The Flogging Reel
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The Flood of the Holm

The Auld Wheel
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Source: S: Taught by Daire Bracken workshop, Dublin Irish Festival 2019. Daire got this tune
from a recording of Johnny Doherty of Donegal. This transcription is from JACKB on thesession




The Flowers of Red Hill

The Hills of Clougher
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Source: The Bothy Band, transcribed by Joe Fago.

The Fox on the Prowl

Vincent Broderick
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The Fox On The Town

Richard Dwyer s
Richard Dwyer of Cork
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The Foxhunter’s (A)
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Source: Tommy Healy (flute) & Johnny Duffy (fiddle) Memories of Sligo, Music at Matt Molloy’s (B part)
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Da Full Rigged Ship

Da New Rigged Ship
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The Galway
The Ironing Board
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George White’s Favourite
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Source: Kevin Burke, "Sweeney’s Dream," transcribed by Joe Fago.

George White’s Favourite

The Carrowcastle Lasses
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Source: Matt Molloy and Sean Keane, "Contentment is Wealth," transcribed by Joe Fago.



George White’s Favourite (D)
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The Girl I Left Behind Me
Brighton Camp
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The Girl That Broke My Heart
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Source: Based on O’Neill’s "Dance Music of Ireland: 1001 Gems," Kevin Burke on "Sweeney’s Dream"
and Paul Legrand of Montreal (b. Normandy, France)

The Girl Who Broke My Heart
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The Girl Who Broke My Heart
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Gabriel McArdle, and Charlie Lennon. Transcribed by Joe Fago.
The Glass of Beer
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The Glen Allen
Kilmaley
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The Glen of Aherlow

Sean Ryan
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The Glen of Aherlow
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Source: "The Hidden Ireland The First Selection of Irish Traditional Compositions of Sedan Ryan"
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The Golden Keyboard

3 Martin Mulhaire
n“ A [r— | [r— T T - f T
s (e e e — . e, | =L,
:%ﬁd L o & 1 ® e r o C™ — e ——
ﬁﬁ ! — ! Py i e
e eee o+ slir P EEE
1 1| 1 w w
3 ~
f) 4 ~ ~ | — |
—L—F—F —F—+* e — = — =
) — . N |
3
ﬁﬂ ! — ! Py .! i e
e eee s r Pl EEE
1 1| 1 w w
3
Source: "Music from Ireland 2" (Bulmer & Sharpley) #16
The Golden Keyboard
Martin Mulhaire
f) 4 e | r— . po— e
e e e e e . ] ==
GESEEE SEsESESs=s = e e
"9 ﬁ% t N— ] ] .! Py Py P__'_F_'_ Py .i t
' i e e e e — p— ==
f) & I\ o
:@%‘I\y o | — ! | 4 | 4 i: .
\T \T I— .
f4 r\'% " — — ! — ﬁ T T "
ANE — T 1 5 — I- e _‘I_i o I: I= I I - — o .i-
] —— ' N - .

Source: From the playing of Tony DeMarco, transcribed by Joe Fago.



The Golden Stud (Dm)

Composed by Stockton’s Wing
(Mike & Kieran Hanrahan,
Paul Roche and Maurice Lennon)
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The Golden Stud (Em)

Composed by Stockton’s Wing
(Mike & Kieran Hanrahan,
Paul Roche and Maurice Lennon)
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Good Morning To Your Nightcap
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The Gooseberry Bush
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Source: Brendan McGlinchy And Ian Romme at Rogha Scoil Shamhraih Willie Clancy 2007,
transcribed by Joe Fago. "Gooseberry Bush" is 18th c. slang for pubic hair.



The Graf Spee (D/Edor)
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Source: Kevin Burke and Jackie Daly on their recording *The Eavesdropper’, transposed down from
F Dorian to the flute-friendly key of Dmaj/E dorian. Transcribed by Joe Fago.



The Graf Spee (D/Edor)
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Source: Simplified but based on Kevin Burke and Jackie Daly on their recording *The Eavesdropper’, transposed

down from F Dorian to the flute-friendly key of Dmaj/E dorian by Joe Fago.




The Graf Spee (D dorian)
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Source: From the playing of Bobby Casey, transcribed by Joe Fago.



The Graf Spee (F dorian)
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Source: Kevin Burke and Jackie Daly on their recording "The Eavesdropper," transcribed by Joe Fago.
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The Graf Spee (D dorian)
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Source: Kevin Burke and Jackie Daly on their recording *The Eavesdropper’, transposed down from
F Dorian to the (slightly) more common key of D dorian. Transcribed and transposed by Joe Fago.
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The Gravel Walks
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Source: From Dermot McLaughlin and Ciaran Tourish on "Fiddlesticks: Irish Traditional Music
from Donegal," track 1 (following *The Boys of Malin’). Transcribed by Joe Fago.
Upper mordents over crotchets/quarter-notes indicate Donegal-style scratched triplets.
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The Green Groves of Erin
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Greig’s Pipes
Cregg’s Pipes, Craig’s Pipes
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Source: Tulla Ceili Band "A Celebration of 50 Years" transcribed by Joe Fago
The Happy Days of Youth
Sean McKenna’s #2
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Source: RTE’s The Pure Drop (1988) with Philip Duffy (fiddle), Desi Wilkinson (flute), Dermy
Diamond (fiddle), and Tara Bingham (flute). https://www.youtube.com/watch?v=TbmggMOedm0

Transcribed by Joe Fago



The Happy Days of Youth
Sean McKenna’s #2
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Source: Neansai Ni Choisdealbha, from her album Draoicht na Feadéige (2014) "Magic of the Flute."
Neansai Ni Choisdealbha is a fine flute-player from Connemara and is regarded as one of the top
experts on Irish Traditional Music. She is Head of Music at RTE Raidié na Gaeltachta.
Transcribed by Joe Fago. https://www.youtube.com/watch?v=DH_XHiNKap0

The Happy Days of Youth
Sean McKenna’s #2

o~
) 4 P p— — . A r—— ) [—
' F - I I I n I IAN I I | | I
(rs—a T ——® o mj I - r o M
D 711 — i i ® ! 1
O) e e— r—
~ g
D e === — == ==
e s— T ir el e
o ~ o
i e T o o o p—— e
S5 =T o — — I ) —® IF |F I= =I I _&It
HO— —— I —— i i —
) [~ S | o
3 o~ o~
 E— — I m— e —r—— — e e =
D) %3 " 3

Source: Composite setting



The Happy Days of Youth
Sean McKenna’s #2
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Source: Sean McKenna, transcribed by Joe Fago

The Hare’s Paw
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Source: Judy Fallon, from Goderich 2007 ensemble workshop with Patrick Ourceau and Bryan Conway



The Heathery Breeze
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Source: Kingston ON tunebook, based on Rafferty "300 tunes"

The Heathery Breeze
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Source: John Whelan "Celtic Roots, Spirit of Dance" transcribed by Joe Fago
https://www.youtube.com/watch?v=Fa8kNKPIb5w

The High Reel
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The Holly Bush

Finbarr Dwyer
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Source: Alison Perkins

Finbarr Dwyer
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The Holy Land
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Source: The Bothy Band (studio), transcribed by Joe Fago
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The Honeymoon
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Source: The Compositions of Ed Reavy, compiled and transcribed by Joe Reavy
Ed’s mother was a Hamill and they came from Monaghan. They had a fondness for music and the
traditional way of life. Ed learned many tunes from Mom, who as an old-time "lyddler." She
played no instrument, but she could hold a tune with the best in her region.



Hughie’s Cap

Ed Reavy
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Source: Oisin Mac Diarmada on Ar an bFhidil



The Humours of Ballyconnell
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Source: "Music from Ireland 1" (Bulmer & Sharpley) #37

The Humours of Castlefin

Source: Mary MacNamara, transcribed by Joe Fago
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The Humours of Castlefin

Egan’s
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Source: "An Historic Recording of Irish Traditional Music from County Clare and East Galway"

The Humours of Lissadell
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Source: Kevin Burke, transcribed by Joe Fago




The Humours of Scariff
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The Humours of Tulla
Tulla Reel
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Source: Maeve Donnelly on "The Music of Ed Reavy," transcribed by Joe Fago.



The Hut In The Bog (Bm)

The Cashmere Shawl
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Source: From the playing of Paul O Shaughnessy & Harry Bradley on "Born for Sport"

The Hut in the Bog
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Source: The Belhavel Trio (Joe Liddy, Ned O’Gorman, and Tommy Liddy), transcribed by Joe Fago



Imelda Roland’s

Imelda Roland
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Source: Mary Bergin "Feoddga Stain 2," transcribed by Joe Fago. Actually recorded in Eb.



Jack Coughlan’s Fancy

John Carty’s
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Jackson’s No. 1
The Dublin Reel
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Source: Peter Horan and Gerry Harrington "Fortune Favours the Merry", transcribed by Joe Fago



Jackson’s No. 2

The Westmeath Hunt
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Source: Peter Horan and Gerry Harrington "Fortune Favours the Merry", transcribed by Joe Fago

Jenny Picking Cockles
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Source: Based on the CCE Foinn Seisun version, various recorded versions, and how I hear it in my head.



Jenny Tie the Blanket
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Source: Liz and Yvonne Kane, transcribed by Judy Fallon.

Jenny’s Chickens
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John Brennan’s
John Brennan of Sligo
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Source: As played in Columbus, Ohio sessions

John Carty’s

Jack Coughlan’s
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Source: thesession.org tune 853



John Stenson’s
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Johnny Cronin’s
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Source: Tom Hastings, plus Comhaltas Tour



Johnny Cronin’s Fancy (reel)
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Source: Somewhere I [Bill Black] had heard that Paddy O’Brien (Tipp) had composed this for Johnny (great
Kerry fiddler, brother of Paddy, passed away in NY in 1991). But there’s a tune in O’Neill’s
"Waifs & Strays" called "Kitty O’Neill" which is basically a 2-part version of this tune - maybe
POB composed only the third part?
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Source: "Mel Bay’s Complete Irish Fiddle Player" by Peter Cooper



The Jug of Punch
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The Killarney Boys of Pleasure
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Source: Mary McNamara, transcribed by Judy Fallon (June 3, 2007).



Kilty Town

Charlie Lennon
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Source: Rose Clancy, transcribed by Joe Fago



Kiss Me Kate (O’Neill’s)
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Source: An Historic Recording Of Irish Traditional Music (Canny, Hayes, O’Loughlin And Lafferty)




Kitty’s Corner

Tommy Peoples
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Source: Alasdaire White, Tune Junkie Wedding, 2020. From a recording by
Jim Paisley, transcribed by Joe Fago



The Knotted Cord

The Hare in the Heather
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Source: Planxty, Liam O’Flynn on whistle. Transcribed by Joe Fago



The Kylbrack Ramblers

Finbarr Dwyer
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Source: Martin Mulvihill. First Collection of Traditional Irish Music. Reel #138
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Lad O’Beirne’s

My basic version
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The Lads Of Laois
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Source: Nollaig Casey and Arty McGlynn, transcribed by Joe Fago.

The Lads of Laois
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Source: Patrick Ourceau, in the style of Paddy Canny. Pipers’s Weekend workshop,
Cleveland Ohio, 4 November 2023. Transcribed by Joe Fago.



Lady Ann Montgomery
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Source: Mick O’Brian and Caomhin O Raghallaigh "Kitty Lie Over" recorded in B.

Transcribed and transposed to key of D by Joe Fago.




The Lady’s Cup of Tea
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Source: Peter Carberry and Padraig McGovern "Forgotten Gems" transcribed by Joe Fago

The Land Of Sunshine ( C)

Martin Mulhaire

0 —_— I~ —_ ™ — —
: i I | .I‘I dl_i- ‘I‘I I I ﬁ | |
e . AL
) ~~ -~ ! I |
pa e TI — ——® — — <
T e = R et e Teeve
- e 1 1 - 1 1
3 | f ! IN o i | @ | 1 | . | |
~ _ ! 2 |
e e =~
Q) 1 g 1 1 - — _‘JJJJ | 4 d.‘I._J,‘.‘I.

Source: https://www.mulhairemusic.com



The Land Of Sunshine (D)
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Source: thesession.org

The Land Of Sunshine (D)

Martin Mulhaire
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Source: https://www.mulhairemusic.com



The Land Of Sunshine (key of C)
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Source: thesession.org

The Land Of Sunshine
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Last Night’s Fun
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Source: Riley School of Music, Cincinnati Ohio. Transcribed by Joe Fago.

Last Night’s Fun
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Source: Jim Mcauley (Antrim), transcribed by Joe Fago.



Launching the Boat

Francis Dearg O’'Byrne
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Source: Jody’s Heaven "Garden of Butterflies" transcribed by Fran Longnecker

Launching the Boat
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Source: Todd Denman (pipes) and Dale Russ (fiddle) on "Reeds and Rosin" (1997). Recorded in Bb.
Transcribed by Joe Fago and transposed to D.



Liberty
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Source: Peter Horan and Gerry Harrington "The Merry Love to Play," with final 4 bars of B part
from Michael Coleman. Transcribed by Joe Fago.




The Limerick Lasses
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Source: Kathleen Collins, transcribed by Joe Fago
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The Little Bag of Spuds (D)
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The Lochaber Badger
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Source: https://thesession.org/tunes/5758 setting #1 by Jim DiCarlo



The Log Cabin
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Source: Sitin "Blue-eyed Rascal" (2012) Siobhdn and Una Hogan, transcribed by Joe Fago.




The Longford Collector
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Source: Michael Coleman, transcribed by Joe Fago.
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Love At The Endings

Ed Reavy
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Source: Kevin Burke on ’Sweeney’s Dream’
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Source: Sean McKenna (flute)
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Source: "An Historic Recording of Irish Traditional Music" transcribed by Joe Fago.



Lucy Campbell
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Lucy Campbell’s
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Source: Michael Coleman, transcribed by Joe Fago



Lucy Campbell’s
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Cleveland, Ohio, 4 November 2023. Transcribed by Joe Fago.
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The Maid of Mount Kisko

The Maids of Mount Cisco

Attributed to Paddy Killoran
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Source: From the recording "Combhaltas Foinn Seisiun: Traditional Irish Session Tunes,"
transcribed by Joe Fago.
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Source: This setting is painted on the outside wall of Pepper’s Bar, Feakle.



The Maids of Feakle

An Aindir Ua Fiadcoill
n H’ - H | | [ i P H | | [ i I ﬂ
CO— S 11 I . - =I =’ = I — I o - =I =I . ﬁt
) [— j f [— j
JQ ﬁ = H I T } T h .! P_P_ | t
ﬁp‘ﬁj o o . r—‘—d —— o [ —
) T
2 'Hé i o ._l | t
\NIV — T — I= f .F_ T - J I: F T — e i_dl_
5 : ' : |
f) & , — F_. . i
o " o i i " | HeoT—1 . ' I |
N — i = ! S —— !
Source: O’Neill’s "The Dance Music of Ireland" #775
The Maids Of Castlebar
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Source: Andy McGann https://www.youtube.com/watch?v=LEgp8gtnNZg




The Maids of Mitchelstown
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Source: PJ and Martin Hayes "The Shores of Lough Graney." Transcribed by Fran Longnecker.

Major Molle’s (of the 9th Regiment of Foot)
Major Malley

J J d .

attributed to Andrew Gow (1760 1803)
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Source: My impression of how this might be played as an Irish style march
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Mama’s Pet
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Source: Eddie Maloney (Ballynakill), transcribed by Joe Fago



The Man of the House
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Source: Shannon Heaton Tune of the Month, transcribed by Joe Fago
Martin Wynne’s No. 1
Martin Wynne (1914-98)
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Source: Brian Conway "First Through the Gate," transcribed by Joe Fago, April 2011.




Martin Wynne’s No. 2

Martin Wynne (1914-98)
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Source: Brian Conway "First Through the Gate," transcribed by Joe Fago, April 2011.

Martin Wynne’s No. 3 (Basic setting)
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Source: This basic setting by Joe Fago. A combination of Brian Conway, Manus McGuire and Collen Gavin.




Martin Wynne’s No. 3 (Brian Conway)
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Source: Brian Conway "First Through the Gate," transcribed by Joe Fago.

Martin Wynne’s No. 3 (Colleen Gavin)
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Source: Private flute lesson recording, transcribed by Fran Longnecker.




Martin Wynne’s No. 3 (Manus McGuire)
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Source: Manus McGuire fiddle workshop recording, Dublin Irish Fest, 2013. Transcribed by Joe Fago.

Manus’ fiddle was tuned up a half step
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Source: Brian Conway "First Through the Gate," transcribed by Joe Fago.




Martin Wynne’s No. 4
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Source: Chris Bain of Bua (Chicago band) via Dave Coplin
The Mason’s Apron
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Source: Kevin Burke, "Sweeney’s Dream," transcribed by Joe Fago.



The Mason’s Apron

A common session setting:
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Source: Transcription from "Across the Black River" (2009) by Kevin Burke and Cal Scott.



Maudabawn Chapel

3 Ed Reavy
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Source: Maureen Fitzpatrick on "The Music of Ed Reavy," transcribed by Joe Fago.
Ed Reavy ((1897 1988) was born in the village of Barnagrove, County Cavan. He emigrated
with his parents to Philadelphia, USA in 1912. Maudabawn Chapel was the local chapel
in Reavy’s parish in Cavan.
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Maudabawn Chapel
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Source: Kevin Burke "In Concert", transcribed by Joe Fago

Maurice Lennon’s Tribute To Larry Reynolds

Maurice Lennon
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Source: From the playing of Aoibheann (fiddle) and Pamela (concertina) Queally of Galway from their
2019 album "Beyond the Bellows and the Bow". Originally recorded in G but transposed up to A to better
fit with local Columbus, Ohio session settings. A was probably the original key anyway. This setting
transcribed by Joe Fago. This tune was composed by Maurice Lennon as a comfort to the family of beloved
Boston musician Larry Reynolds. Copyright to Maurice Lennon, IMRO & MCPS.



Mayor Harrison’s Fedora
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